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THIN LIZZY 
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favestigate you/They'll /nsiquate, 

intimidate and complicate you/So 

aever wait or hesitate to state the fate 

that awaits/Those who try to shake or 

take you/Do't let them break 

vant ¥od caq do anything you want to 
Ges 

“It's about when people can’t 
understand you and then proceed to 
blindly criticise you for not doing what 
they think you ought to be doing. At 
least the kids who catch this tour will 
be given a chance to maké' their own 
minds up. 

“And on another level it's about 
what you can achieve. People say 
success is a god-given talent, that only 
the chosen few are allowed thru the 
door but if you really want to you can 
achieve success. If you work at it, if 
you apply the effort-you can achieve 
your aims.”” 

And the Lizzy aim? 

“Up till about two years ago when 
we finished the recording of ‘Live And 
Dangerous’ we'd achieved everything 
we'd aimed at and we were floating 
around for a direction, which is why 
Lizzy went through that period of not 
knowing what we were going to do. 

“But now we're more assured in our 
aims, we want to become beiter 
musicians, make better music, and we 
want to become more popular than 
we've ever been before. And of course 
America, that’s our ambition, we'll put 
all our efforts into cracking that.” 


HAT’S the next big thing of 

course, and after the current nine 

weeks in Britain and Europe the 
Lizzies undertake 65 stateside gigs, 
including 20 headliners. Previous US 
album releases have been less 
successful than they should have 
simply because of Phonogram’s 
relative weakness there. ‘Live And 
Dangerous’ was the first release on 


LIZZY EQUIPMENT TRUCKS and (below) an example of over-the-top 
fandom » 


their current US Warner Brothers deal, 
and in spite of a spate of live albums 
at the time it came out, managed to 
shift about 350,000. 

Tour manager John Salter is 
convinced they are ‘‘just about to 
break big’’-and points to the difference 
in attitudes of promoters after the 
success of the recent Nazareth 
support:gigs, some of which saw Lizzy 
accounting for 60 per cent of ticket 
sales. 

Certainly the current Lizzy line-up is 
the strongest and most convincing of 
a long line of team changes that make 
even London's brightest soccer eleven 
look stable, and ‘cog my name ain't 
Frame | won't even attempt a 
band/product family tree type 
account. All the standard fan-club 
facts like Lizzy took their name from a 
cartoon model T Ford in the Beano 
called Tin Lizzy back in 1970 are pretty 
well known anyway. But | was 
interested in why Gary Moore had left 
for Colessum II in the first place, only 
to recently rejoin. 

“Basically | just got fed up with 
three pieces,”’ Gary explains, ‘‘I 
wanted to explore a few other 
possibilities, that's all. Lizzy are a lot 
closer to my heart than what | was 
playing 2 years ago. When | played on 
the Queen Tour in ‘77 it proved that 
we had something special together, 
and basically | was just waiting for the 
opportunity to get back together 
again.” 

“And it wasn’t just what WME said 
about Robbo leaving,” Phil says. ‘It 
was also that he'd got to the stage 
where he wanted to lead his own 
band. That and our fear of not 
knowing whether we were gonna have 
Gary in the band or not just made his 
mind up to get out before he was 
kicked out. Truth is, I’m closer to 
Robbo now than when he was in the 
band,” 


OTH GARY’s solo album and 

Phil’s projected one are seen as 

ways of releasing material 
unsuitable for the band. 


Gary: “’Yeah, | started ‘Back On The 
Streets’ when | was in Colosseum, and 
as | was drifted back towards wanting 
to play rock and roll | took a lot of the 
jazzier stuff off."’ 

Phil's song ‘Fanatical Fascists’ 
appears on that album, a song he'd 
originally given to Malcolm Owen of 
the Ruts, an old mate, and which 
figures in said superior new wavey 
band's fine reportoire ass ‘Eat Ya 
Hearts Out’. 

The idea for my solo-album,” Phil 
explains, ‘came at a time when | was 
feeling frustrated as a songwriter 
because a lot of the songs | 
particularly liked were getting turned 
down by the band. I’m halfway 
through it now, and | hope by the end 
of the year to at least get a single out. 
It’s just that Lizzy comes first, Lizzy 
must have first choice on all the songs 
and all me efforts.’ 

Moore and Lynott as a songwriting 
unit have been in existence for far 
longer than album credits would 
indicate, stretching back even to pre- 
Lizzy Skid Row days, and blossoms on 
the new album in such ditties as 
‘Sarah’ and the title track itself. 

Live, however, it's as a unit that the 
band really impress. Downey the quiet 
but witty drummer sits at the back, 
unobtrusively pounding out a solid 
thythm which really does place him as 
one of the finest hard rock drummers 
currently bashing-the beat boxes, 

And then there’s Garyand Scott 
Gorham on the dual Les Paul lead 
pivot (Gary’s Melody Maker being 
virtually a gift from his guitar hero 
Peter Green), their styles blending 
together and complementing each 
other more effectively than any 


* previous group incarnation. And slap 


bang in the middle, Lynott himself. 
The showman. 


on stage, and then out of the 

darkness his voice roars out 
“ARE YOU READY”. What a stupid 
question, ready they are, hoarse and 
eager for the 105 minute show that 
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SPOT THE LIGGER: the ubiquitous Steve Jones with Brian Do whey and 
Gary Moore 
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follows, new songs standing alongside 
the establilshed favourites, the band 
striking all the stock rock poses and 
then ohoh, here come them rock 
dreams again. 

‘lama warrior, | ride the death 
machire’, ‘1 am just a cowboy 
foaesome 0% the trail’, “Driak will flow 
aad driak will spill aad if the boys 
wana fight you betta let em’. 


‘TONIGHT THERE'S GONNA BE A 
JAILBREAK’ Lynott announces as 
cherry red police car lights the band 
picked up in the States, flash out in 
panic. 

‘TONIGHT THERE’S GONNA BE 
TROUBLE SOMc OF US WON'T 
SURVIVE’ and thousands of kids 
clench fists and punch low at imaginary 
cop paunches. THE BOYS ARE BACK 
IN TOWN AGAIN and right there in 
the middle thrusting his beautiful black 
cordless Fender bass at the roof, 
flashing reflections at the crowd, 
stands Phillip Lynot¢ grinning all over 
his face. 

A joker (he even dedicates ‘Suicide’ 
to Liverpool FC). A tough guy. A 
helpless dancer. A romantic. Is he you 
for a moment? 

The Stoke crowd who, like the 
Brum audience the day before, are 
going as apeshit as a Millwall fan who 
sees the team score leave no room for 
doubts. ‘LIZ-ZIE, LIZ-ZIE’ they roar. 
Three times the band walk off, three 
times they walk back on again, and 
still the crowd aren't completely 
satisfied — they probably wouldn't be 
satisfied if the band played all night. 
Y’see quality rock shows like this are 
few and far between. ‘LIZ-ZIE! LIZ- 
ZIE!’ 

“You have to give them quality,” 
Phil explains, ‘‘we figure if we give the 
kids quality they're bound to keep 
coming back for more." 

You just try and keep em away. 
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